-or ignored -the Armenian genocide thus offers a critical vantage point for examining the Kurdish-Armenian past and present. Given that literature is a major component of cultural meaning-making (Neumann 2008: 335) , it can provide significant insights into the dominant concepts of the memory existing in the society by revealing the ways in which the memory is treated in literary forms. In fact, following a brief relative silence on the Kurdish-Armenian relations and the memory of the genocide in the literature produced by the first generation of Kurdish writers writing in the European diaspora in the 1980s and 1990s, there has recently been a significant increase in Kurdish novels and short stories addressing the memory of 1915, especially in the works of a younger generation of Kurdish writers producing poetry, short stories and subsequently also novels since late 1990s.
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This article investigates how a new generation of Kurdish writers in Turkey treats the genocide and the memory of the Kurdish-Armenian past. We start with a literature review showing that in its relationship to the present, collective memory has a constitutive and transformative role in identity. We then describe the silencing effect of official Turkish historiography on Turkish literature with regard to the genocide, and discuss the dynamics that have led Kurdish literature to emerge as a field of countermemory/discourse on the genocide, one that encourages literary works addressing the memory of the genocide -all the while creating new (Kurdish) discourses within emerging power relations. In our investigation into Kurdish literary works, we evaluate a number of recurring shared themes by focusing on three novels, and we provide a more comprehensive overview of the manner in which 1915 and the Armenians are represented in Kurdish literature. The article ends with a critical discussion on the possibilities and the limits of the increasing presence of genocide memory in Kurdish literature with regard to confrontation with the past.
I. Literature and past: the dynamics of memory discourses in Turkey 4
The relation of literature to the past, particularly following the appearance of autobiographical witnessing accounts of Jewish genocide survivors, is widely understood as an important dynamic in confronting the past; this "witnessing literature" has also played a significant role in revealing crimes against humanity and in bringing up the genocide, mass murders, discriminations and exclusions to which the silenced groups are exposed (cf. Wieviorka 2013) . More recently, this field has extended to include the witnessing literature that appeared during the processes of confronting the past after the Spanish civil war and following the military dictatorships in Latin America (Sarpkaya 2014) . In all three contexts, literary productions often preceded other disciplinary approaches in confronting the dark episodes of the past. Producers of literature often turn out to be more agile than historians and academics in dealing with negated and silenced historical truths. Within literary genres, this is particularly true for novels, which, with their conventionalized plot-lines and highly suggestive myths (Neumann 2008: 341) , provide powerful, often normative models for our own self-narration and interpretation of the past, and help unveil the historical facts hidden in the interest of the authorities. In the same vein, Nichanian (2011) argues that literature is the only field that can adequately relate the Catastrophe (Felaket) that the Armenian people went through -even as literature itself can only truly convey the ultimate unrelateablity of that Catastrophe.
5
In addition to literature's role with regard to bearing witness and confronting the past, many studies have confirmed the important role of literature in representing and constructing the relationship between memory and identity (Erll et al. 2003 , cited in Borst 2009 ). One conceptualization of that relationship is proposed in terms of the "mimesis of memory," which refers to the narrative and aesthetic techniques that literary texts employ in order to represent and reflect the operation of memory (Neumann 2008: 334) . According to this three-dimensional model, formulated in Neumann (2005) around Paul Ricouer's concept of mimesis, literary works are already prefigured by their cultural context, contexts that themselves possess certain interpretations of memory and identity. However, literary works select and modify the components of existing cultural and discursive systems, thus configuring representations of memory, offering new possibilities of understanding and seeing the past. This transposition and exploration, can in turn refigure prevailing versions of collective memory in the community by influencing the readers' own understanding and images of the past. In this sense, literary works can be understood to produce, through discourse, the very past they claim to describe, rather than imitating pre-existing versions of memory; literary works thus contribute actively to the stabilisation or transformation of regimes or cultures of memory.
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Taking up this model developed within the frame of memory, identity and literature, it could be hypothesized that those novels from within the marginalized Kurdish literary field that deal with the genocide might reveal suppressed and marginalized versions of memory -albeit probably mostly the memory of the "Kurds" -and thus contribute to the construction of a counter-memory against the hegemonic memory culture, and, in this way, might help empower those individuals and groups who are marginalized and/or ignored in a symbolic sphere (cf. Neumann 2008: 338, 341) . However, this transformative capacity (refiguration) of literature to influence the memory culture and identity perceptions is at most of limited relevance in the context of Kurdish literature in Turkey, since, due to very low literacy rates in Kurdish, Kurdish literature possesses a proportionally very small readership (cf. Öpengin 2012; Jamison 2016) . Still, by analysing such literary works, we can observe which versions of the past are foregrounded and which are neglected or occulted in Kurdish literature and through the means of this literature.
7
Some scholars have proposed a division between two types of collective memory, as "official memory" and "living memory" (Bilgin 2013: 15) . Official memory is produced by the dominant groups of the society through official historiography. It serves the construction of the collective identity of the group and abides by the requirements of this construction. Living memory, on the other side, is composed by those who have experienced the events, and, as such, is a memory to which its holders are subjected. It is a memory that is constructed by the people who have experienced the pain and torture and felt the threat and fear of the events, and who, as either victims or perpetrators, bear the burden and share either the honour or the shame of the events. It is a living memory due to its constant evolution over time, going through changes and transformations. Of these two types of collective memory, "selecting" the past is at stake in the first one, while in the second the situation is one of being "subjected" to it (Ypersele et al. 2006 , cited in Bilgin 2013 .
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Discussing Turkish novels in relation to the memory of the Armenian genocide, Türkeş (2015: 121) exposes the numerical scarcity of any such Turkish novels -out of tens of thousands of novels that appeared under the modern Turkish republic -that deal with the deportation of the Armenians (tehcir), and argues that the neglect, absence and nonmention of the Armenian issue in Turkish literature has to do with the construction of Turkish national identity. In those rare novels that do bring up the issue, the crimes of the two sides (Armenians and Turks) are often commensurated and/or placed alongside additional efforts to minimize the crime and responsibility share of the Turkish side (Türkeş 2015: 124) . A recurrent pattern of accusing the Armenians is evident through their depiction as forming alliances with the Russians, the English and the French, and by the same token committing massacres against the Turks. To the Turkish authors, just as it was with the Greeks, the fight waged against the Armenians too was a "death-or-perish" struggle, one of "either-them-or-us." The Turks are depicted as an oppressed, good, moral people who are full of love towards the Armenians, and who, despite the prevailing fear, avoid engaging in violence, while the Armenians are represented as disloyal traitors who are driven by hatred and bloodthirst (Türkeş 2015: 123-124) . Fortunately, however, there has recently been a growing literary output in Turkish literature that adopts different approaches to the genocide, contributing to the perspective of a true confrontation with the past (further discussion on this point below). Still, the dominant approach in Turkish literature remains the literary replication and reproduction of official Turkish historiography.
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As will be shown in subsequent sections, Kurdish authors' novels treating 1915, on the other hand, clearly fall outside the official history and sanctioned memory of the Turkish nation-state; as such, many of these novels emerge as a counter-memory that relies on living memory. In the context of the occultation of the memory of the Armenian genocide by the official Turkish historiography and its parallel cultural discourses, the insistent treatment and representation of the memory of genocide in the emerging field of Kurdish literature fulfils a significant function in the building of a counter-memory. Ayata 2009; Scalbert-Yücel 2015; Törne 2015: 14) . Accordingly, in the cultural activities organized by these local governments, the discourse of multiculturalism and a nostalgia regarding past cohabitation feature prominently. In parallel to these developments, Kurdish political actors have repeatedly addressed 1915 in terms of a genocide against an autochtonous people of the region while at the same time acknowledging the involvement of their own ancestors in these events (Biner 2010: 78; Törne 2015: 14; Scalbert-Yücel 2015; Khatchadourian 2015) . It can thus be argued that the approach of the dominant Kurdish political movement, which -unlike Kemalist ideologies of a monolithic nation and culture -fosters the ideal of a multicultural and multi-component society, may well have provided the politicalideological frame for Kurdish authors to rethink the past and reproduce in literary form the historical truths veiled by official history, relying also on the living memory in the society.
II. The memory of the genocide in Kurdish novels 13 As mentioned in the introduction, since the beginning of the 2000s but especially in the second half of the 2000s, when literary production moved from the diaspora to major cities within Turkey and Kurdistan, and with the "memory wave" in Turkey, the number of literary works touching on the Armenian genocide has increased dramatically. Among the first of these was Kilama Pepûgî (2000) by Deniz Gündüz, which was also the first novel written in Zazaki. (2012). This relative burgeoning of interest in genocide memory in Kurdish literature has recently also been subject to some scholarly evaluations (Yeşilmen 2014; Galip 2013; Çelik 2015 ).
14 Although some of these literary works are framed within time periods before or after 1915 and happen to be narratives in which one or a few of the protagonists are Armenian, the central theme distilled or semanticized into the narratives is 1915 and its aftermath. The specific ways in which the memory of 1915 and its aftermath is conveyed and constructed in Kurdish literature will be investigated in two steps. We will first examine more closely the recurrent themes relating to 1915 and the Kurdish-Armenian past in modern Kurdish literature based on the analysis of three novels. We will then summarize and discuss the more general approaches to 1915 and the recent Armenian-Kurdish history in modern Kurdish literature. . We selected these novels because their storylines are specifically based on the genocide and/or Kurdish-Armenian past, making them "fictions of memory." Furthermore they represent different settings and character types (Alevi-Sunni Kurdish tribes vs. Armenians; politicized and educated youth vs. elder characters in the village context). Finally, the authors of these novels share the similar background of politicization in Kurdish movement in 1990s and can be considered representative of the "young generation" of Kurdish writers described above. The content and structure of these novels are important in making sense of the emerging themes and for contextualizing the ways in which this memory is dealt with in the novels, thus brief synopses of the three novels are in order. 19 In these and many other novels that treat the genocide and Armenian-Kurdish relations, certain themes are insistently foregrounded, sometimes also only "semanticized" into the text without being explicitly put into words. The main themes are the effort to establish a continuity between the victimhood of the Armenians and the Kurds that has taken place in different time periods, the fate of the Armenian children who have (were made to) become Muslims among the Kurds, the revealing of one's experiences as an Armenian among the Kurds only as one is dying, and finally the emphasis on the kirve institution that symbolizes Kurdish and Armenian shared past experiences. In what follows, we describe the ways in which these themes appear in the novels. In Tilermenî's Bavfileh too, focusing on the 1990s as dark years for the Kurds and telling the story of Hedla starting from 1915 to that day, the author connects these two cases of victimhood. This is further confirmed by the Armenian painter character of the novel, Arman, who, while drinking with Taybet one night, says, "We are breakfast, you are lunch," pointing to the similarity and continuity between the Kurdish experience in the 1990s and what his people experienced in 1915. 24 The temporal frame fluctuating between 1915 and the 1990s in Amîda and Tilermenî's novels is informed both by the authors' personal experiences of politicisation during the 1990s and by the Kurdish political movement's version of the recent history, and, as a framing device, it seeks to expose the shared fate of being victims of state violence. The Kurdish characters of the novels foreground the continuity in the violence exercised on the two peoples, incorporating thus the plight of the Armenians into the repertoire of 27 Islamicized Armenians come up very frequently as a theme in the Kurdish novels treating the genocide. In Kurdish, the term "bavfileh" is used to refer to those individuals who are either partly or entirely from Armenian descent and who were raised among the Kurds as Muslims. The term stands as the very title of Tilermenî's novel, which might be seen as an effort by the author to foreground the widespread nature of the phenomenon. In Bavfileh, when passing by Mardin in a deportation caravan, the nine-year-old Prapiyon is abducted by a Kurdish man, made to become Muslim under the name Hedla, and married to a poor man in the village. The following excerpt indicates the troubles of being of Armenian descent in her daily life:
Once, a neighbour's daughter called me "O Zêdega." 8 With this word in my mind, for days I pondered on that catastrophe. In spite of them annihilating all my relatives with no compassion whatsoever, I was still seen as an unwanted addition. 28 From the very first day that she is taken to the village, she gets scolded, looked down upon and demeaned. As in the above quotation, this exclusion wounds her from the inside, and she adds, "Although they call the surviving Armenians 'the remainder of the sword,' the most suitable expression for our situation is 'zêdega. '" 10 That is, the life of the Armenians who escaped or were saved following 1915 were best described in terms of being misplaced, being "additional" and "left over" where they ended up. Thus, Tilrmenî's Bavfileh provides important insights into the ways in which the surviving Armenians were perceived and treated in the Kurdish community, emphasizing the dreadfulness of their experiences and the prevalence of prejudices against them. "Sekerat": telling their truth as they lay dying 30 Das and Nandy (1985: 187-189) cast doubt on the ability of the language of academic analysis to grasp the extent of the violence against women and the mythical dimensions of their experiences in the case of civil wars, genocide and political partitions. They consider literature more apt for this task, since it is through literary language that the individual-level traumas of men and women, and the experiential level of large-scale social events, can be expressed. Parallel to this argument, in some literary works by Kurdish authors, Islamicized Armenians are allowed to tell their sorrowful personal tales in their full extent only on the deathbed (sekerat).
31 In Pêşengeha Sûretan, Aşxan, as she lies dying, yells in the face of the imam all the truths that she had buried in her heart for a whole lifetime. The child Aşxan lost her family, was inserted into a new life context with a changed name and religion, bereft of background and separated from her brother; it is on her deathbed that she suddenly commands the strength to tell her truth and begin recounting the suffering she has experienced since her childhood. The first point she brings up is her religious dilemma that started at the age of nine or ten when she was taken from her family and made to convert Although totally cut off from her past, she continues to keep her identity a secret, in such a disguised manner as not to leave any room for suspicion on the part of her surroundings. She shows the imam the patterned cross that she has been hiding beneath her pillow for all these years and adds: "I am Armenian, o Master, or, 
as they say, a 'bavfileh.' I am not only a 'bavfileh,' but a 'fileh.'
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Remaining from God's day of apocalypse, from the day of annihilation." 13 
32
It is interesting to note, both in oral history accounts and in literary works, 14 the frequency of this narrative: in which women like Aşxan, who have paid the price of surviving the genocide in the social violence to which they are subjected all their lives, rise up to break the silence associated with their character in their very last moments before dying. It is a conscious act of proclaiming the truth through breaking a long-held silence, but it also points to the widespread suspicion on the part of the Muslims in the community towards Islamicized Armenians; it is this persistent suspicion about their widely known but unacknowledgeable background that leads the bavfileh to silence their "Armenian side" while living in the wider community.
"Kirîv": the nostalgia of the lost cohabitation 33 In his seminal work on history and society in the eastern provinces of the late Ottoman period, Kieser (2005: 33) convincingly argues that there never was a "millet" system in the eastern provinces functioning in the same way as in the capital, but rather that a
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certain modus vivendi was attained thanks to observing apparent hierarchical relationships. A form of "tolerable cohabitation" was established between the Kurds and the Armenians. It appears that one institution contributing to the organization of the Kurdish-Armenian cohabitation was the so-called "kirîvatî" (Turkish kirve), which in practice stands for a type of circumcision sponsorship and leads to a particular type of relationship-building between families who might not otherwise be related to each other. This is indeed what the oral history interviews conducted in Diyarbakir (Çelik, Dinç 2015: 53-84) clearly point to, namely that the kirîvatî as a social institution played a crucial role in the organization of the social and political life and the relationships of the Armenians and the Kurds. By on the one hand preventing inter-religious marriages -since people from kirve families cannot marry each other -and by on the other hand establishing a tutelage or protective relation between the Kurds who held a more advantaged position within the millet system and the Armenians who were at the lower levels of the social hierarchy, this institution created social, economic and cultural interactions among the people living in the region. Similarly, when Welî agha exacts revenge on the Armenian Levon by killing his kirve Aşot and his family, some of the tribe members cannot accept the situation on the grounds that a kirve is equal to one's brother and thus should not be killed no matter what the reason. This consciousness of guilt stemming from killing the kirve attains a symbolic dimension in the last sentence of the novel. Having migrated to Dersim due to the war, Zeynel and his family settle in a house only to find out that a cuckoo bird has made its nest in one of the walls, crying day and night, and not letting the household sleep. An Alevi elder (pîr) comments on this in the following way:
Son, that cuckoo is Aşot himself. Aşot who is your kirve. He has disguised himself in the form of a cuckoo bird. Every night by crying he calls Welî. He curses him. That is why Welî cannot sleep (...). Because Welî agha killed his kirve (...). Welî agha annihilated Aşot and his children at the valley.
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35 Here, the Alevi elder interprets the wailing of the cuckoo in the wall as a constant calamity that befalls Welî agha in return for his killing Aşot and his family at the cost of violating the kirve law. Again, at the beginning of the novel, we find the narrator Uncle Gelo's statement as cited above, "We were kirve, we were brothers (..
.). The story of the Kurds
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and the Armenians was the story of the cuckoo bird. They had (...) killed their brothers." This is a symbolic narrative exposing the idea that perpetrators could never finally escape the injustices they committed during the genocide. In that sense, it is parallel to the narratives of what Çelik and Dinç (2015: 174) call "symbolic confrontation," in which people must pay the price of having taken part in the genocide by way of various calamities that befall them later in their lives.
36 In some other Kurdish novels, on the other hand, the Armenian-Kurdish kirve-based sociality that loses its magic and validity under the genocide conditions in Kilama Pepûgî is invoked through nostalgia of a shared past life and used to idealize the relations between the communities. For instance, in Eyup Guven's Guhar, which focuses on the daily life of the genocide survivors in the Derik town of the 1950s, the author foregrounds extensively the presence of kirve ties between the Kurds and the Armenians when he makes reference to the peaceful cohabitation between the two people. In Bavfileh, on the other hand, the Armenian painter's reaction to the idealization and nostalgic narratives around the kirvebased relations of the two communities is more realistically depicted. As he says, "All of the Kurds say that we and the Armenians are kirves. This is true, but they have also brought blood and death to their kirve relations."
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Approaches to genocide and history in Kurdish literature 37 In addition to these specific recurrent themes, Kurdish literary works share also a lot in their approach to the genocide and history. A feature found across most of the novels is an engagement in a particular type of de-historicization, such that in most of the novels touching upon the role of the Kurds in the 1915 events, the real agent of the acts is the state, that is the Ottoman/Turkish government; in this rendering, particular groups of the Kurds are "deceived" by the state's tricks and become "instruments" in the massacres. In the same vein, many of these authors seem to evaluate, analyse and judge 1915 from the standpoint of the present day. As a result, in many novels there are either very bad or very good Kurdish characters, while the quasi-totality of the Armenians are victims, destitute and very good people.
38 Another fact, pointed out also by Yeşilmen (2014) , is that rather than addressing the reasons and/or the process of 1915, the novels focus on consequences. The most frequently recurring narrative around the consequences is one that establishes a continuity between the catastrophes that the Armenians went through and the devastations that the Kurds would in subsequent years and decades experience, pointing to the common agent behind the plight of the two peoples as the Ottoman Empire and the new Republican regime that succeeded it. This focus sets aside questions of guilt, intention, responsibility (and to whom those must belong) in favor of focusing on agentless victimhood and a redemptive continuity between Armenian suffering in the early 20th century and Kurdish suffering in later decades, mobilizing the former for the sake of bolstering the latter.
39 A commonly shared point in the novels is the centrality of the experiences of the girls and boys who were abducted or saved in 1915 and subsequently Islamicized. Quite a few of the stories are shaped around the witnessing and experiences of the survivors, which creates the impression that the authors develop narratives based on similar stories that they have heard in real life. In fact, recent research in the oral history of the Diyarbakir , Mardin (Biner 2010) and Van (Ege 2011) regions has revealed that, throughout the past decades, there has been a remarkable transmission of memory It thus seems as if the authors reproduce in literary form the witnessing accounts that they have acquired through their subjective experiences and encounters with the collective memory of their social milieus, thanks to the robust memory and narrative circulation regarding the genocide and the Armenians within Kurdish society. The treatment of the Armenian genocide in Kurdish literature, in this sense, can be understood as the witnessing of witnessing, since none of the novelists in fact lived through 1915, but rather set out from the collective memory of the Kurdish society to produce second-hand or indirect witnessing of the events. This circle of factors and motivations together with the resulting literary activity confirms the fact that these works, some of which are indeed "fictions of memory" per se, contribute to the individuals' or the community's own quests of identity by reformulating the witnessings that exist inside the society through the possibilities offered in literature.
41 The continuity between oral history and modern literary accounts of 1915 and its aftermath in Kurdish literature is rather straightforward. What is more difficult to estimate is the extent to which these literary representations of the genocide and its aftermath compare to the actual history of the genocide, especially with regard to the responsibility of the Kurds in it. The difficulty is mainly because the "actual history" of the role of the Kurds in genocide is far from being clear. Existing studies (e.g. Sasuni 1992; Bozarslan 1995; Kieser 2005; Ternon 2007; Kévorkian 2006) consider the role of the Kurds on different levels (from active participation to the massacres to protections of the victims) and with respect to different actors or interest groups (from tribal leaders and paramilitary groups to ordinary individuals). It is thus not possible to talk of a general category of "Kurds" nor does it make sense to generalise a single approach to the "role of Kurds" in the genocide. Nevertheless, the studies do confirm that some portions of the Kurdish population took part in the genocide. Such active participation of the Kurds in the genocide is rarely depicted in modern Kurdish literature. This is partly a by-product of overemphasis in these literary works on the aftermath of the genocide. Some other references to the direct involvement of the Kurds are hedged either by representing the actors as isolated evil characters 20 or by lining them up after other groups as Arabs and Circassians. 21 Still, as in the three novels analysed above, the involvement of the Kurds in the genocide is sometimes voiced in general terms, such as "they had killed their brothers" ( Kilama Pepûgî, p. 3) or "they have also brought blood and death into their kirves" (Bavfileh, p. 47).
42 Finally, although we have up to now only discussed the dominant approach to 1915 among the Kurds and its representation in literature, it should be noted that there are various other accounts of the genocide within Kurdish society and politics. Some accounts are relatively closer to the negationist version of the state, as illustrated in the context of the city of Van by Ege (2011: 60-64) . Some Kurdish nationalistic discourses, on the other hand, foreground the idea that the Kurds were instrumentalized and that the Armenians also waged massacres against the Kurds. In such accounts, the Kurds' responsibility in genocide is denied while the plight of the Armenians is implicitly legitimized on the grounds of counter-violence directed to Armenians due to their hostilities and collaboration with external forces.
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To the best of our knowledge, such All of these initiatives can also be interpreted as a declaration of intention by the Kurdish political circles to confront the genocidal past (cf. Scalbert-Yücel 2015; Ayata 2009; Biner 2010) . The increasing presence of the memory of 1915 as a new current in Kurdish literature, which this article has described, should be understood as an extension of these efforts to confront the past. Despite its limited readership, this literature, which heavily draws on the oral history narratives of 1915 within Kurdish society, does possess such a potential. All of these literary works assume a clearly critical perspective toward the past and treat the 1915 events as a major massacre against the Armenians, exposing the alienation and discrimination experienced by the survivors, and establishing a continuity between the genocide and the dreadful experiences subsequently experiened by the Kurds. They reject the heritage of state-induced violence exercised against the Armenians in the past. Nevertheless, many of these literary works focus more on the consequences rather than the process of the genocide, and on the life experiences of genocide survivors among the Kurds. In so doing, they adopt a dehistoricizing narrative line and style, neglecting or silencing the local-level personal motivations and the dynamics of the societal discordances in Armenian-Kurdish relations with regard to the genocide. 44 On the other hand, with the insistent treatment of the violence in the region's recent past, foregrounding the memory-history relationship, Kurdish authors have turned the emerging Kurdish literature into a space of memory. This parallels the findings of fieldbased oral history research carried out among the Kurds (Biner 2010; Ege 2011; Tekin 2013; , which maintains that the Armenian genocide occupies a central place in the collective memory of the Kurds. In this sense, these literary works contribute to the building of a counter-memory based on the living memory of their community, which is also empowered by the political discourse, thus challenging the official version of memory promoted by the negationist state-centric historiography. And as such, the appearance of Armenian and 1915 narratives in Kurdish literature can be seen as an effort to construct collective memory.
45 If we are to formally express how that memory-building process might be proceeding in the context of Kurdish literature, relying on the concept of the "mimesis of memory," firstly, the Kurdish authors are surrounded by three major different cultural and discursive systems on the genocide: on the one hand, the negationist approach -or "postgenocidal habitus of denial," as conceptualized in Suciyan (2015:21-27 ) -circulated by the state's ideological instruments; on the other hand, their own version of the past that builds upon the oral culture influential in the authors' familial surroundings; and, finally, as individuals taking part in the Kurdish political movement -especially during the politically intense 1990s -their interactions with the Kurdish movement's interpretation of the history and the past, which distinctly opposes the official historiography of the Turkish nation-state. The works of the authors are prefigured within these three discourse frames.
46 Secondly, by rejecting the negationist approach of the state toward history, inspired by the narratives with which they are connected through their familial background, and positioned within the confines of the pluralist and nationalism-critical discourse of the Kurdish movement, these literary works configure memory representations of KurdishArmenian relations that clearly fall outside the hegemonic negationist version of the past. Nevertheless, even this configuration foregrounds certain interpretations or narratives while occulting or neglecting others. For instance, focusing on the consequences rather than the process of the genocide on the one hand allows for the incorporation of the sorrowful life experiences of the survivors among the Kurds into emerging memory representations, while, on the other hand, this focus on historical consequences over processes leaves the discussion of agencies (especially the role of the Kurds) during the very process of the genocide outside of this memory. The selectivity at this configuration stage confirms the tight relation between memory and identity.
47 Finally, the confrontation and the oppositions between these new memory representations and the prevailing negationist memory culture contribute to the construction and dissemination of different and more critical approaches to the genocide and history; in so doing, these literary works refigure the very collective memory they are born into. The capacity of Kurdish literature to affect or refigure the prevailing collective memory, as apparent from the discussions above, lies in perceiving and representing the state violence against the Armenians and the Kurds as continuous, or at least as located within a continuous tradition. The association of victimhood developed through this very relation of continuity, by making a new generation of Kurds sympathetic towards the sorrows of the Armenian people, enables the re-activation of genocide memory among the Kurds. However, as we have seen, the Kurds' commensurating their own plight with the Armenian genocide bears the risk of instrumentalizing this memory.
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A particular form of kinship not based on consanguinity, analogical to godparenthood and circumcision sponsorship. It entails a set of mutual obligations and restrictions, often lasting for generations.
5. "Na sanike Ap Geloyî mi rê serê bon de, vayê şanî ver de qesikerde. A taw ez hena doman biŷo. Hetanî a waxt mi namê Hermeniŷa bi xirabiŷe heşnaybu Lê Ap Geloyî vatene; 'Ma kewraybî me, destbiraybî me.' Ê ke qesikerd gonya mi onciŷe, biŷe zuŷa. Gorê vatena de; 'Mesela Kurdan uĤ ermaniya, mesala pepbuĝî biŷe.' Ina koraniŷe ardibî xo ser, birayê xo kişubi. Mi a taw zana ke pepbuĝ şanike niŷa. Xelkî dejê xo ebe na usilî vato û kerdo şanike." (p. 3)
6. In this tale, which has slightly variant versions, a brother and sister are sent to forest by their ill-intentioned step-mother to collect cardoon plants (also 'thistle,' 'acanthus'). At the end of a whole day of collecting cardoons, the elder sister checks the bag to find out that there are no cardoons in it. Thinking that her brother had secretly eaten them, she splits his stomach with a knife but finds out that there were no cardoons in it and realizes that their step-mother had given them a bag with a hole and that the cardoons had fallen from it. She washes and buries her brother under a tree, on the bank of a stream. Desperately remorseful at her deed, she prays to God to turn her into a cuckoo bird so that she can eternally call her brother in the surrounding mountains. Her wish comes true and since then, every spring when the cardoons grow, the sister in the form of the cuckoo bird cries sorrowfully for her brother, wanders the mountains, and tells of what she did to her brother.
7. "Bi serê we ketiye şoreş û Kurdistan seh kurê sehan. Şoreş he… Şoreşa we di 1915an de çê bû dola ermeniyan." (p. 136)
8. The word is derived from zêde "extra, surplus" and the nominalization suffix -ga. It is meant to indicate an additional and unwanted person in the household.
9. "Carekê keça cîranê me ji min re gotibû, 'Zêdegayê'. Ez li ser vê peyvê bi rojan li wê bobelatê fikirîbûm. Ligel ku hemû xizmên min bi bêwijdanî tune kiribûn jî, ez jî weke zêdehî dihatim dîtin." (p. 178)
10. "Her çiqasî ji ermeniyên mayî re digotin bermayiyên şûr jî, peyva ku herî bêtir rewşa me dihundirand, peyva zêdega bû." (p. 178) pejoratively, regardless of the ethnicity of the given community. The compound term "bavfileh" consists of bav 'father' and fileh 'Christian' and denotes "someone who is from Christian descent but who has been raised among the Kurds as a Muslim," as such, its meaning is more specific than that of "proselyte." 
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ABSTRACTS
This article examines the recently increasing representation of the Armenian genocide and its aftermath in modern Kurdish literature in Turkey. This recent interest is argued to be nested within the "memory wave" in Turkey, but also motivated by both the pluralist ideological underpinnings of the dominant Kurdish movements in Turkey and a robust oral history transmission within Kurdish society. The memory of the genocide is shown to appear in Kurdish novels through a number of recurring themes, such as a nostalgic past cohabitation, Islamicized Armenians, and a redemptive continuity between Armenian and Kurdish suffering in consecutive decades. The article argues that the treatment of the genocide memory in Kurdish literature contributes to a wider-scale effort of establishing a non-negationist counter-memory, but that its potential for a genuine confrontation with the past is weakened by its selective treatment of the memory whereby issues of responsibility and guilt are often avoided.
